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Tasarim

ROPORTA / INTERWIEV Didem TOPAL

SEHIR VE YASAM UZERINE

Farkli disiplinlerdeki ¢alismlar: ve futiristik yaklasimiyla
dikkat ceken Selcuk Avci, sadece Turkiye'de degil
diinyanin pek ¢ok sehrine dokunuslariyla giizellik katiyor
ve bu basaris1 da diunya capindaki 6dillerle defalarca
tescillenmis. Sehirler ve yapilarda surdirialebilirlige
ilham aldig: isimleri, yerler: ve onu basariya gotiiren
adimlar sorduk.

ON CITY AND LIFE

Selcuk Avci, who draws
attention with his works in
different disciplines and his
futuristic approach, adds
beauty with his touch not only
in Turkey, but also in countless
cities in the world; and his
success has been formalized with
awards from all over the world.
We asked him about the people
and places he gets inspiration
from on sustainability in cities
and structures and about the
steps that have led him to
success.
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Tasanm

Sizi daha yakindan taniyabilmek adina
biraz kendinizden bahseder misiniz?
Torkive'de  '61°'de  dogdum,  fakat
hayatimin en biyik kismi ingiltere'de
gecti. 1973 ile 1978 arast Babamin
doktorasi  igin  gillifimiz  Reading
sehrinde ortackul ve liseyi bitirdiklen
sonra Bath  Universitesinde mimarhik
okudum. Baih'in blviileyici mimarisi
beni sekillendiren dnemli unsudardan
birisidir  Yasanabilidigi, ve doga ile
bitinlesik bir sehircilik ormedi almasi
agisindan her mimann goérmesini isterim,
Reading, buna karsin, cok etkileyici bir
yer degildi, Hatta o zamanlar bir agidan
12 vasinda olan bir Turk cocugu igin
tehlikeli bir yerdi. En azindan benim
yvasacdhim bolgede irkgilik, ve ayinma
bir mantalite giin boyunca, okulum
da dahil, her an karsilasabilecegim bir
sevdi. Dolayisiyla Universite secimimi
vaparken yasamak istedigim sehir ve
onun karakteristikler ¢ok énemlivdi ve
bu yizden Bath sehrini sectim.

1984 senesinde Bath Universitesi‘nden
mezun olduktan sonra bir siire Arup
Associates de Richard Frewer, David
Thomas, wve Sir Philip Downson ile
calisip 1988'de kendi ofisimi acmaya
karar verdim. Bundan evvel de bu okul
arasi uzun staj / girakhik evielenmde
de Feilden Clege Bradley Swidio’da
Peter Clegg ile cabsnistm. Bu ki
tecriibe beni is havatima hazirlayan
en iyi katmanlardandi. Ofisi actiktan
sonra yansmalar kazanarak ve erken
basanlar  elde ederek  ingiltere'de
ismimizi duyurmayi basarchk, Ardindan
istanbul'da  Markus Lehto ile 2001
senesinde  tamstiktan  sonar  birdikte
yatirm damsmanhiy konusunda
hizmet veren Urbanista yi 2006 da
kurduk, 2008/9 willannda ekonomik
kriz tim Avrupa’yi etkisi alina alinca
Avrupa'daki - projelerimiz  durdu. O
nedenle Londra’daki miman stidyoyu
kiictltmeye karar verdik ve krizden
ok fazla wyara almayan Tirkive'de
galismalanmizi yoBunlastirdik. Projeleri
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Could you tell us more about yourself
so that we can gel to know you better?
I was bom in Turkey in 61°, but mosl
of my life | was in England. 1 finished
middle and high school in Reading
where we lived in for my father's
between 1973-1978
which | wenl o Bath University to study

doctorate aftet
Architecture, The magical architecture
of Bath is one of the most important
elements that has shaped my character.
In terms of its inhabitability, and its
specialty of being an urbanism example
combined with nature, it is a place for
every archilect lo see in my opinion.
Reading, on the other hand, wasn't a
viery charming area. In fact, it was in a
way a dangerous place for a 12 year old
Turkish bov during that time. At least
in the area where | lived, a racisl and
discriminative mentality was one that |
encountered throughout the day, even
in my school. Hence, the city in which |
was soing (o live and its charactenslicts
were guite importan! when | made my
choice in university, that's why | picked
Bath.

In 1984, graduated  Bath
University, | worked with Richard Freer,
David Thomas and Sir Philip Downson

after |

in .»‘\rup Associates and decided (o sel up
my own office in 1988, Before that, | had
worked wilth Peter Clegg in Feilden Clegg
Bradley Studio during my intemship/
traineeship period in my school years,
These two experiences were the besl
two layers that have prepared me for my
business life. After | set up my office, |
won some competitions and oblained
saome early success and made a name
| met Markus
Istanbul in 2001, he and |
established Urbanista, providing service

in England. Then after

Lehto in

in investmenl consullancy, in 2006, As
the economical recession of 2008-2009
took a hold of Europe, our projects
there came o an end, Thus we decided
with the architecture

o go smaller

studio in London and we focused on
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Tasarim

stanbul'dan, gayrimenkul ve yatinm
islerini de Londra’'dan  vyliritmeye
basladik.

Mimarlik okudugum dénem stresince
her daim akademik ¢evrenin yakininda
bulunmaya dikkat ettim. Bu nedenle
mezunivetimden  bir wil  sonrasinda
Arup'ta calisirken, Bath Universitesi’nde
Profesor  Brawne'in  asistani  olarak
ders vermeye basladim ve bu 6gretim
aliskanh@im Londra’daki Architectural
Association, Delft'teki TU, Istanbul Bilgi
Universitesi ve MU ile Ljubljana’da
Mimarhik Fakiltesi'nde gecici studyo
profescril olarak devam ettirdim.

Diger  birgok tniversitede  ve
konferanslarda, biraz distince yapimi
vaymak ve topluma empoze etmek
adina var olan din baglantili arzumdan
dolayr ve biraz da istenildiginde bu
alandaki calismalanmizi anlatabilmek
adina stirekli olarak ders verivorum.
Hikayenin tamamlanmasi adina
anlatiyorum, 1989 vilinda Budapeste'de
lamistifim ve yine mimar olan Sanja
Jurca ile evlendim, o dinemde kendisi
Liubljana  (Slovenyal’'da  yeni  veni
parlayan ve adilli bir tivatro seti ve
kostiim  lasanmoisiyveh. Simdilerde 24
vasinda veni fotoSrafci/film vapimeisi
olan bir kizimiz ve 20 vasinda olan ve
Londra’da mimari ve gevrecilik okuyan
ve dinyayr degistirme amacim tasiyan
bir oglumuz var.

Tasarimlarin siirdiiriilebilirligi
giiniimiizde  bir  gerekliliktin.  Bu
yaklagini benimsivor  musunuz?
Tasanimlarin dogayla baglantisi

hakkinda ne diisiiniiyorsunuz?

Son 30 wvildir dinva, ekolojive karsi
cok farkh  bakis acilanmin  gelip
gectigini gordl. Karbon odakli Gretim
stireclerinin vok edilmesi ve enerji
tiketiminin azaltilmasiyla ilgili byuk
adimlar — atildi. “StrdGrilebilirlik”
kavrarminin - anlagiimasinin - ve  kabul
edilmesinin capi genisledi. Bu degisim,
tasannmcilar, yatinmailar ve isverenlerin
binalarla ilgili dustincelerine veni bir
yvon ve dintd olusturmus durumda. Bu

which hadn’t been injured by
much. We

projects In

Turrkesy,

the e started

ssl0n S0
conducling our lstanbul

while we conducted out invesiment
wark in Londan.

While practicing architecture, | always
look care 1o remain in academia al
There fore

the same time a vear aftey

aracluation and beginning o work al
Arup, | darted lo teach al Bath University

as assistanl to Professor Brawne, and

cantinued this teaching habit throughoul

Lhe vears o the Architectural Association
in London, TU in Delit, lstanbul Bilg
University and ITU here, and the Faculty
of Archilecture in Ljubljana as a visiling

studio professor,

| lecture widely in other universities
and conferences an sustainability both
as a semi religious desire o spread ils
thinking and inject it in to society, and
alsa 1o discuss our work in this context
when asked lo do so.

lust to complete the story, in 1989 | got

married 1o another architect, Sanja Jurca

distince sekli Turkive'de de daha ¢ok
ilgi gormeye basladi. Giderek artan
bir sekilde sirdlrtlebilidigin  insaal
sektortl disindaki sektorlerde de tim
fikilerimizin ~ temelini  olusturmasi
gerektidini anlamaya basladik. Ancak,
insaat stirecinde mimarve mihendislerin
kararlannindiinyanin CO2 emisyonunun
Y%50'sine sebep oldugunu distintrsek,
agenel
harekete gecmemizin sart oldugu baki.
Strdurilebilirlik kavrami, din basitce
“hayatta kalmak” fikrini  vansitirken
gunumuizde bambaska bir ifade olarak
sekillenmis durumda.,

Avcr  Architects olarak 1abi ki bu
vaklasim benim egitimim sonucu bizim
en ¢ok benimsedigimiz ana temel oldu,
ve aramizda calisan hemen herkes aym
arayis icerisinde bizi bulmustur.

Yaratma slrecimizde strdGrtlebilirligi
uyaularken 3E olarak adlandircdiimz
ve strddrdlebilir sonuglara varmamizi
temel tzerinden

mesleki  anlamda bu  konuda

sadlayan (i¢ olgu

gideriz: etik, ekolojik ve ekonomik.




who was then an up and coming and
award winning theatre set and costume
Slovenia) whom

wao kids,

designer in Ljubljana,
| mel in Budapest. There are

a 24 vear old gil who is an aspiring

photographer/film-maker and 20 year
old boy who s currenlly  sludying
architecture and environmentalism

in London and looking to change the
world

The sustainability of
must in our day. Do you adopt this
approach? What do you think about the

designs is a

connection of the designs with nature?
The world has seen lots of different
points of view come and go against the
ecology during the last 30 vears. There
have been major steps taken towards
the elimination of carbon-locused
production processes and  decreasing
the energy consumption. The acception
and  understanding of the concepl

‘Sustainabihity®  widened around  the
world, This change has formed a new
direction and drive for the designers’,
inveslors” and emplovers’ ideas aboul
buildings,

This way of thinking has also drawn
Turkev. We

undersiood

allention  more In

SOMe
have ever increasingely

that sustainability should shape the
foundation of all our ideas in industnes
other than the construction industry
as well, However, considering that the
decisions of architects and engineers
in the construclion process cause 50%
of all CO2 emission, it is obvious that
we as architects need to act on this. The
concept of sustainabiliry, while having
reflected the simple ‘survival’ idea in the
past, nowadays had transformed into a
complelely different meaning.

\x \'\, Cl

approach has been the main idea we've

Architects, ol course this
adopled, and every employvee of ours
has found us with the same search.

While

Into aur creallon process, we [ocus on

implementing sustainability

three basic concepls that help us reach

Etik degerler topluma, diBer insanlara,
kiltirlere, etik tiketim ve farkl yasam
sekillerine  karst  iliskimizi  belirler.
Bu, “Genius Loci” ya da bir "yer"in
karakteristiklerine olan tepkimizdir Bu
tanima gdre Wim harekellerimiz  elik
va da diger bir deyisle bulunduumuz
topluma, kiiltiire ve vere ve dolayisiyla
dogaya duyarli olmal.

Ekoloji,  lzerinde  bulundufumuz
dunya, bizi destekleven organizma ve
bu organizmanin  bizi desteklemeye
devam etmesi icin yaptigimiz eylemlerle
ilgilidir.  Danyayla  kurdugumuz  bu
simbiotik iliski, yaptigimiz her tasanmsal

hareketle  desteklenmeli  ve  ilerive
gottirilmeli.  Dolayisiyla  déinyanin
kaynaklan, doSaya yaptiklanmizdan

anemli bir sekilde etkilenir. Bu nedenle
de lasanm yaparken temel amacimiz
doga Gstiindeki  olumsuz  etkimizi
azaltmak olmal.

Ekonomi, esitlik, yatnmlanmiz  ve
cevrede  olusturdugumuz  yapilarnn
ilgilidic  “Kazan-kazan”

gecerlilifiyle

suslainable resulls: ethical, ecological
and economical.

Ethics deline our |€'|.I’.|IJ|'|\.L‘||||-. with the
society, other people, culturesi ethical
consumption and different ways of
living, This is our reactions o “Genius
Locl”, or certain ‘place’s characlenshics
Aceording to this definition, all of ow
behaviour should be ethical, or sensitive
lowards the sociely, culture and place,

hence the nature in which we live, in
other words.

Ecology is aboul the wordd we live
in, the oreamsm thal supporlts us and
the actions we take for it o continue
supporling us.

Ecology is associaled with the waorld
we live on, organism that supports us
and our aclians for this organism o
continue 1o support us, This symbiotic
relationship we establish with the world
should be supported by each of our
conceptual movements and should be
taken further, Thus world’s resources

are considerably affected by whal we



vaklagimiyla  harekel elmez, binnin
kazanmasi  igin bir  bagkasimin
kaybelmesi  gerekligine inamirsak  bir
yerde her zaman zarar meydana gelir,
Bu, kendi dodasi itibarivle, hepimiz
aynmi kapali sistemde vasadiimizdan
otins,  en  nihayetinde  hepimizin
zaranna olur Karadanmiz uzun vadede
gecedi olmall ve  sonraki - nesilleri
destekleyvecek  kadar wzun émidi
vatinmlar  yapmaliyiz.  Aymi uzay
gemisinde bu yoringede yol aldigimiz
icin yaptfimiz buldn  yatimmlar bu
pezegenin dofasini desteklemek lizere
olusmall,

Hepimiz, birer birey olarak dzgiiniz.
Awni sekilde her binada yeri, bulundugu
codralya ya da iklim itibariyle farkhchr
ve bu orzelliklere uyumlu  olmalidir
Ozglin - olmalidic.  3F  prensiplerinin
uygulanmasi  bu  farkhibklara  uzun
vadede saygl duyulmasini saglar.

Bu prensipler,  her  proje  farkh
oldugundan Wim  projelerde  Wimden
uygulanamayabilir ancak bizim
icin  eko-duyarh  tasanmin  temelini
olugturur ve mimkin oldugu kadar
her prajemizde bu disiince tabamyla
baslanz.

Moda evleri, okul binalan,
gokdelenler... farkh projeler
yaklagimmzda ne gibi degisiklikler
doguruyor?

En dnemli esin kayna® o verin
kimler igin  vapillacagichr.  Orada
olabilecek insanlan derinden tanimak,
anlamak isterim.  Mesela bir  &zel
ev lasarlayacaksam, o insanlann
hayatiin bir parcast olmaya ¢alisinm
bir sira.  Aralanna  girip, onlarla
kendi mekanlannda olmak, mevcut
aliskanhklann tatmak, kisisel yasam
detaylannin - psikolojisini anlamak
ve mekinsal wve fiziksel olarak
bunu yansitan ¢ézumler arastirmak
isterim. Ayni zamanda onlann estetik
kaygilanmin kendi arayislanmla esit ya
da, daha iyisi, Gslinde olup olmadifin
ammsavarak kendilerine bir eldiven gibi




do 1o the environmenl. Therelore, our
main zgoal when designing should be
lo reduce our negalive impact on the
environment.

Economy is related to equality, our
investments and validity of the structures
crealed by us, I we believe 1hal
saomeone must lose for the other one
o win inslead of acling by “"'win-win"
appraach, damage always occurs. This
will be ultimately to the disadvantage of
us all due to its nature and for the reason
that we all live in the same closed
system. Our decisions must be valid in
the |n|1-; lerm and make investments
long-lived enough 1o support the next
generation. All the investment we have
made must be present to support the
nalure of this planel because of the facl
that we all move forward in this orbil in
the same spacecraft

We are all independent as individuals.
Likewise, every building is different due
to its location, geography or climate
and should be compatible with these
features. Each of them should beoriginal
Implementation of 3E principles ensures
respect lor these differences in the long
L.

These principles may nol apply entirely
to all of the projects because of the fact
that each project is different but form the
basis of eco-sensitive design for us and
we begin each project with this basis ol
idea as much as possible,

Fashion houses, school buildings,
skyscrapers... what kind of changes
occur on your approach by difierent
projects?

The mostimportant source of inspiration
is the people for whom the place is
o be created. | would like 10 know
understand the people who may be
there. For example, if | am going o
design a special house, | try 1o be a parl
of those prwplc*'\ lives awhile, | would
like to be with them, to spend time in
their places, to laste their current habils,

o understand the psycholopy of thei
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givdirebilecekleni bir mekan yaratmak
isterim,

Aym kaygilar her Wil konumlarda,
serek kamusal, gerek dzel projelerde ve
her tird boyutlarda aym sekilde gelisir,
dolayisiyla yaklasimimin dlgegi chsinda
baska bir degisiklik olmaz. Dolayisiyla
ilk eskizlerin altnda yatan tasanmsal
vaklagimlar degismesz.

Hangisini tasarlamak daha eflenceli;
kamu  binalammm  yoksa  &zel
miilklerimi?

Her ikisinde de aym sey tasanm stirecini
eflenceli kiliyor, o da wizyonu olan
bir isveren ile ¢absabilmek. Tabi ki
kamusal binalarda isverenin gok bagh
hir organizma olma olasihi daha
yuksek oldugu icin muhtemelen bu
daha enteresan bir sirec olabilin. Ole
yandan tek bir vizyvoner ile galismak,
(Brnegin Sir Norman Foster'in Apple'in
Palo Alla'daki merkez binasinda Steve
Jobs ile olan iliskisi gibi), muhtemelen
daha edlenceli olabilir.

Bir tasanimar olarak egitim siireciniz
nasildi? Kendinizi nasil edittiniz? En cok
kimden égrendiniz?

Rahathkla soyleyebiliimki bir birey ve
mimar olarak sekillendigim yillar Bath
sehrinde gecmistir. ilk kez, ve heniiz
bir mimar dumumuna  gelmedigim
ramanlarda, Balth ve dogayla iliskisi,
ve kreatéderinin humanistik sehircilige

verdii  onem, tasanmin  gliclnu
farketmemi  saglach. Bu  deneyimin
sonrasinda  ve  tasanm  sevgimin

vasachBimiz cevreyi yaratmak suretiyle
volunu cizmesi gerektigini farkederek
mimar olma fikrine ask oldum. Bu
nedenle egitim strecim olmak istedigim
vere dair verdifim bu ilk karardan
etkilendi.

Mimarlik vapma fikrini ve tasanmda
bittineul ve mithendislik ile
bilinlegmis diistince fikani edindigim
Bath Universitesinde okuduktan sonra
mimariye gevreci veva eko-duyarli bir
vaklasima ilgi duydugumu daha fazla
farkettim. Bu, Profesadenm  Michael



personal life details and to search for
solutions reflecting this locationally and
physically, Al the same time | would like
fo creatle a place 1o it well wilth them
by remembening whether their aesthetic
concerns are t'f'll.1| o or even beller,
beyvond my own quest.

The same concerns occur in any
position, both in public and special
projects and in all kinds of sizes in
the same way, thus there would be no
further changes excepl the scale of my
approach. Therefore, the underlying
conceplual  approaches for the first
skelches,

Which is more fun; designing public
buildings or private property?

They are the same, working with an
employer who has a vision makes the
designing process enjovable. Of course,
because of the fact that the employer
in public buildings is very likely 1o
be a mulli-directional organism, this
prabably could be a more interesting
process, On the other hand, working
with a single visionary, (For example,
like the relationship of Sir Norman Foster
with Steve Jobs al Apple’s headquarter
in Palo Alto) could possibly be more fun.
How was your education period as
a desipner! How did you educate
vourseli? Who did you learn the most
from?

I can easily say that the city of Bath was
responsible or my formalive vears as
a person and an architect. For the first
lime, and not al that instance yvel as an
architect, Bath and ils relationship 1o
nature, and the importance ils crealons
must  have placed in humanistic
urbanism woke me up 1o the power
of design. | fell in love with the idea
af becoming an architect after this
experience and realising thal my love
of design has o find ils shape through
creating the environment we live in.
Thus my educalion periad was effected
by this initial decision of where | wanted
1oy be.
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Brawne, Bob Allies, Ted Happold, Peter
Smithson, Rodrigo Perez D'arce ve
Patrick Hodgkinson gibi o danemin Gnla
distndrlerinin agretileri ile birdesti ve
hem sanat hem de mimarideki modern
hareketin énemi ve etkisini fazlasiyla
dfrenmeme sebep oldu. Yalmzca Colin
Rowe, (Collage City and the Mathematics
of the Ideal Villa) gibi mimarlik Gzerine
lasanim metinleri okumakla kalmawvip,
ayni zamanda psikoloji, (Freud on
Sexuality, Jung on  Archelypes, wve
son donemde, Frankl on Existential
Analysis), sosvoloji, klasik edebiyat,
sanal ve mimarlik tarihini biytk bir ilgi
ile okuyorum. Aym zamanda tasanm
tektonidi, insa edilebilirlik ve tasanmda
meveut malzemelerin etkisi, metalurji ve
tasanmda kereste teknigiine ilgi duymaya
basladim wve deneyimlerimi  daha
cok bu vonde gelistirmek istedigime
karar verdim. Bu nedenle efitimim
sirasinda  ¢alismayr  sechiim  tasanm
uygulamalan  benim taraiimdan  bu
efitimi uygulamada desteklemek adina
segildi. Mimarlik  Alolyesi, (Sonradan
Feilden Clegg Tasanm olarak degistirildi)
tasanmlanmizi yaparken ayn zamanda
aktif olarak insaat ile ilgilenmemizin
beklendigi bir stiidyo idi.

Saninm  Bath  bilnyesinde aldifirmiz
editimin en dnemli unsurlanndan biri
aynl zamanda 6 ay egitim alip ardindan
6 ay calismamizin beklenmesivdi. Bu
hem akademik hem calisma stajinin ard
arda gelmesi bana gore kahor ortamlar
olusturma  konusunda ciddi olan  bir
mimar igin en ivi efilim formunu
desteklemektedir.

Mimari  anlamda  etkilendiginiz/
begiendiginiz kisiler var mi?

Okulda  hocamiz  Profesor  Michael
Brawne bizim gruba “Kiglik Louis
Kahn'lar” derdi. Kahn beni erken bir
noktada etkilivken bir mimardir. Onun
ditesinde modernizmin duavenler, Alvar
Aallo, Mies van der Rohe, Le Corbusier,
tabiiki her zaman yakindi. Bu siralann
favorilen derseniz, son zamanlann




After studying at Bath University, where
| came in o contacl with the idea ol
‘enginecring” archilecture, and the idea
aof holistic and engineering-inlegrated
thinking in design, | realised further that
| am interested in an environmentalist
or lets say  eco-sensitive  approach
lo archilecture. This coupled  wilh
the teachings of renowned thinkers
ol design of thal period, such as my
Professors Michael Brawne Bob Allies
Tedd I‘:—.LF'-|5\5|II. Peler Smithson, Rodrigo
Perez 1V arce and Patrick Hodgkinson,
| became very aware of the importance
and influence of the modern movement
in both arl, and archilecture. | read nol
only, design texts on architecture such
as Colin Rowe. (Collage City andd the
Mathemaltics of the ldeal Villa), but also
psvchology, (Freud on Sexuality, Jung
on Archetypes, and recently, Frankl on

Existential Analysis), sociology, classic
literalure and history of  archileclure
and art with an avid interest, | became
imterested alsa in the ectonics of design

constructability and the influence of

available materials in shaping design
melallurgy, the science of timber in
design and decided that | wanled 1o
develop my expenence more in this
direction. Therelore the design practices
| chose to work with during my training
were chosen by me to support this
education in practice. The Archileciure
Shop, (Later renamed Feilden Clegg
Design was one studio where we were
expecied o also deal with construction
aclively building the designs we macde.

| think one of the most important aspects
of the education we received in Bath was
also that we were expecled o study for
B months, and then work for 6 months.,
This sequence of bolh academic and
warking apprenticeship supporls in my
view lhe best form of education for an
architect who 15 senous about making
lasting environments

Is there anyone that influenced
you/ that you like in the sense of
architecture?
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ustalarnndan Alvara Siza, lim Slering,
Campo  Baeza, David Chipperfield
ve pek  lanimmayan, Alan  Stanton
diyebiliriz,

Daha dnce bulunmadigimz bir sehre
gittiginizde ne goriirstiniiz?

Gormem gercken her sevi gordiklen
sonra  arka sokaklanna dalip  sehrin
iginde kaybolmaya we kaybolurken
sehrin kimligini  insanlanyla  ve
vemeklenivle karsilasarak  icimsemeye
calisinm,

istanbul’daki projeler, mekanlar ve
va yapilar arasinda etkilendiginiz bir
tasanm var nu?

Su ana kadar en gok etkileyen dersek ilk
basta Bilgi Universitesi Siilliice kampusu
gelir.

Sizi en cok yansitan projeniz hangisidir?
Tiirkive Miiteahhitler Birligi, Ankara.
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Professor Michael Brawne who was our
teacher in the school told our group
“Little Louis Kahns”. Kahn is an architect
who influenced me al an early point.
Beyond that connoisseurs of modernism
such as Alvar Aallo, Mies van der Rohe,
Le Corbusier were always close o me.
Alvaro
Siza, |lim Steding, Campo Baeza, David

\II'.'L'.;I[_LH':- my favourites are

Chipperficld who are the masiers ol
recent limes and Alan Stanton whao is
obscure

What do you see when you go to a city
you've never been before?

After seeing evervthing | need to see, |
try o get lost and disappear inside the
city and assimilate Lthe identity of city by
encountering the people and food,

Is there any design you are impressed

by among the projects, places or

&

Tasanm  siirecinizdeki  sorunlan
hangi adimlarla cozilyorsunuz?
Estetik ve teknolojiyi harmanladifimiz
cahsmalarimz1 , varatici ve yenilikgi
kilan bakis acisi nedir?

Benim igin tasanm bir katmanlandirma
strecidin  Bir ¢ozimin oraya cikis
projeyi  saran  konulann  anlasilmas
ve  bunlarla  yakinhk  kurulmasina
davanmakladir. Dolayisiyla bir kisinin
parmak izleri gibi her proje de essiz

ve vyenilikgi  olabilin  Bu  yintemle
basmakalp c¢oziimlerden  kacinarak
meselenin DMNA'sina inmeye
cahsiyorum.  Beni heyecanlandiran
bu  hususivetin arashinlmasi ve
kesfedilmesidir.

Size neler esin kayna@ oluyor,

cahsmalarimza yon verirken? Londra
yaraticih@imzi nasil besliyor?

Londra muhtesem bir esin kayna@i ve
her zaman beni tetikie wilan bir sehirdir.
Her adiminda yeni bir sey dgredivor,
hem bir sehir olarak, hem de kiltir
kaynagi olarak. Londra’da  olmam
aynca  beni keskinlestirivor.  Canko
orada tasanm ok derin bir noktada, o
derinlife dahil olmak sizi devaml veni
seyleri kesielmeye lesvik ediyor.

Bana yasadiim her sey, gerek okuyarak,
gerek bizzat yasayarak, her tecriibe, bir
esin kavnag olabilir.

Esinlendiren édnemli  émeklerden  bir
dburd de aym zamanda vasamimin
buiyiik bir kismimi gegirdigim Ljubljana
sehridir,

Tasanm siirecinin  ortasinda bastan
baslamak herzaman bir secenek midir?
ilk sezgileriniz isin sonunda gbzlenebilir
mi?

Efer ydn yanhs ise bunu ne kadar
geg fark etsek de bastan baslamak bir
secenektir, ama tabi ki 6nemli olan sey
problemaligi dofru okumak. Dolayisiyla
tasanmin ilk hamlelennde fazla acele
etmemek lazim. Aym zamanda da
hissedilen ilk ic glidisel sezgilere kulak
asmak gerekir, ¢lnki o sezgiler zaman
zaman pur bir noktadan gelir.



structures in [stanbul?

So far, the most impressive one is Bilgi
Uiniversity, Sutluce Campus.

Which one of your Projects reflect you
most?

Turkish Associalion
Headquarter Building, Ankara,

What are the steps you take when
solving a problem in the design process?
What is the point of view that makes

Conltraclors

your work that combines aesthetics and
technology, creative and innovative?

Design for me is a layering process, A
solution is based on the understanding
of the issues surrounding the project and
eslablishing rapport with them. Hence,
just like fingerprints, each project can
be unigue and innovative. With this
method, | try 1o avoid ciche solutions
DONA of the
What excites me is the research and

and zel lo lhe maltler,
exploration of this characlerislic.

What influences vou the most when
you direct your work! How does
London cultivate your creativity?
London is a greal influence and is a
city that always keeps me tripgered,
Each step leached me something both
as a city and a source of cullure. Being
in London alse sharpens me. Because
there, design goes very deep, to be part
ol that dk ']II|‘I molivates you lo discover
nesw things constantly.

Everything | experience, bath by reading
and personally living, each expernimenl
can be a source of influence.

Another important  example of my
influences is Ljiubljana, in which | spenl
a considerable portion of my life.

Is it always a valid choice to start from
the bottom in the middle of the design
process? Can your first intuitions be
visible in the final version of the
project?

Il the direction is wrang, il is always an
alternative to start over no matter how
late we realize it, but of couse the mosl
important parl is to read the problematic
in the right way. So it's good to take your

Genel olarak her proje de sahayi ilk
gordigiim andan itibaren ne yapacagim
hemen hissedebiliyorum, ve bu sezgiler
sonuna kadar devam ediyor.

En belirgin karakteristik ozelliginiz
nedir diye sorsam?

Sorgulamak, ve vyine sorgulamak, ve
sonra yine sorgulamak.

Sizi en iyi ifade eden hayat slogammz,
diisturunuz nedir?

Asla pes etme.

lime in the lirsl few sleps of The design.
At the same time you need to listen to
vour intuition, because they sometimes
come from a pure place.

Generally, | can feel what I'm aboul to
do in the first moment | see the site in all
projects, and these intuitions conlinue
until the end.

What if | ask you your most apparent
characteristic feature?

That | question, question, and guestion

all over again.

What is your life’s motto that suits you
the best, your principle?

Never give up.
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